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THE MUSICAL TIMES.— Decembeb 1, 1868. 



although it differs in descending, we can scarcely believe 
that it is fair to make use of so large a portion of a well- 
known professor's work without any notification of the 
source whence it is derived. We cannot take leave of this 
book without commending the earnest manner in which it 
is written ; and although we know, from experience, that 
anatomical illustrations of the vocal organs are never dwelt 
upon either with pleasure or profit by young pupils, there 
can be no reason why this juvenile weakness should be 
appealed to ; and more staid and less sensitive students 
may gain much knowledge on the production of the voice 
by an attentive examination of the diagrams in this little 
work. 



Original ©orrtsjjon&ence. 

TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Sie, — Your correspondent, Mr. John Taylor, ap- 
pears to labour under the disadvantage of not having been 
able to make himself thoroughly understood with regard 
to the principles on which he has framed his publication ; 
and his last letter (evidently written in a rather acrimo- 
nious spirit) does not throw much additional light on the 
subject. 

Mr. Taylor's theory (so far as I can understand it, after 
a careful consideration of his explanation) seems to be 
simply this : " Tone language (i.e. Music considered as an 
embellishment, or intensifier of ordinary utterance) should, 
when mated to a form of words giving change of senti- 
ment, and consequently of language and accent, with an 
unvarying melody, be content to merge its own rhythm 
in that of the enunciation it adorns ;" and hence he argues 
that the subdivision of any one particle of such melody is 
not only unnecessary but harmful; he thus wishes the 
Chant to be considered simply a melodic succession of 
tones, without either accent or regular time, and dependent 
for these latter solely upon the rhythm of the particular 
sentences to which taken. 

This is, in verity, a rather startling view of the ques- 
tion ; and Mr. Taylor need not, I think, be surprised at 
his not having been quite comprehended in all quarters ; 
still less is he justified in assuming that a correspondent 
is ignorant of the fact, that " the adaptation of words to a 
metrical phrase of music, necessitates a corresponding 
metrical arrangement of such words to that phrase." 

I am not, of course, certain that I have stated Mr. Tay- 
lor's views correctly, and shall be most happy to commu- 
nicate further with him on the point, provided, of course, 
that undue warmth be avoided; but the following ex- 
ample will, I think, show most conclusively that the work 
in question, without some such explanation as that on 
which I have ventured, can have small claim to be con- 
sidered as one in which "all the emphatic words are 
placed in positions suitable to the correct expression of 
their natural emphasis." 
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The Lord declared his sal - va - - tion. 
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His righteousness hath he openly 1 „ ., „, ., 

shewed in the sight J o1 the Uea - ttlen - 

I am, Sir, yours very truly, 
John W. Warman. 



TO CORRESPONDENTS. 

The admissions for the opening of the Organ built hy M. 

Auguste Gem, arrived too late to be available. 
Amateur Organist. — " Dr. Crotch's Elements of Musical 

Composition," published by Messrs. Novello, Ewer § Co. 
Insertion. — M.S. Compositions sent for approval will receive 

due attention. 



To Correspondents (continued). 

Webo. — 1. Messrs. Novello, Ewer and Co., JSerners Street, 
London. 2. Apply for a prospectus to the Royal 
Academy of Music, Tenterden Street, Hanover Square, 
London. 3. We should decidedly advise you not to 
publish the composition forwarded to us. Thefifthsare 
certainly objectionable ; but the skip of the superfluous 
second might be allowed. 

A Musical Student. — Endeavour to get a genuine opinion 
upon their merits; and if they are worth anything, 
submit them to a music-publisher for approval. 

Subscriber, Penzance. — Mr. Berthold Tours is a son of the 
Cathedral Organist at Rotterdam, at which city he was 
born, and principally educated. At the age of sixteen or 
seventeen he was sent to Leipsig, where he remained two 
or three years, and afterwards went to Russia, having 
accepted an engagement from Prince Galitzin. From 
thence he came to London, shortly after which he was 
admitted a member of the Royal Ltalian Opera band as 
a violinist. He is now practising in London as a teacher 
of music ; and is still, we believe, under thirty years of 
age. 

Y. V. — The arrangement of your choir should be as follows : 
Sopranos on the conductor's left ; altos on his right ; 
tenors behind sopranos ; and basses behind altos. Tour 
sopranos seem disproportionately large in number. 

In consequence of the great length of Dr. Wesley's Anthem, 
we are again compelled to postpone the continuation of 
the " Incidents in the Life of Beethoven." 



Brief <Summarg of Coutttrg fUins, 

Aitoovee. — The Misses Jarrett's Concert on 
Monday, the 2nd ult., at the Town Hall, was highly suc- 
cessful. The vocalists were Miss Jarrett, Miss Lillie 
Jarrett, Mr. Dyson and Mr. Thorpe Briggs, of Her 
Majesty's Chapel Royal, Windsor ; Miss Jarrett and Mr. 
Bennett acting as accompanists, and Miss Alice Jarrett 
being solo violinist. The first part of the programme 
consisted entirely of saered music, and included Haydn's 
air, " With verdure clad," which Miss Lillie Jarrett 
rendered with much effect. Mendelssohn's air, " But the 
Lord is mindful of his own," was admirably given by Miss 
Jarrett, and the duet " Forsake me not," from Spohr's 
Last Judgment, concluded the first part. The second part 
was composed of secular music. Miss Jarrett's song, 
" Sweet and low," was well sung. The attraction seemed 
to be Miss Alice Jarrett's solos on the violin ; first an air 
by De Beriot, whicli she substituted for the one mentioned 
on the programme, and the second, an effective arrange- 
ment of " Home, sweet home," with variations, both being 
encored. Miss L. Jarrett and Miss Jarrett in a duet 
" Dark day of horror ;" Mr. Dyson in " Good night ! 
Heaven bless you ;" and Miss L. Jarrett in " Softly sighs," 
met with hearty applause. The attendance was very large ; 
the room being full in all parts. 

Bailaeat. — A Secular Concert was given by 
the Harmonic Society, in the Alfred Hall, on the 21st 
August, when Haydn's Seasons was performed. The band 
and chorus numbered about 100, under the able direction 
of Mr. A. T. Turner. The principal vocalists were Miss 
Easdown, Messrs. D. Oliver, W. Rees, P. Cazaly, and S. 
Lamble. The hall was only tolerably well filled. 

Bangob. — A very excellent Concert lately took 
place at the Penrhyn Hall, under distinguished patronage. 
It was given by Miss Swainson ; and the programme was 
exceedingly well chosen. The artists were Miss Marie 
Arthur (soprano), Miss Kate Wynne (contralto), Miss 
Swainson, Herr Orthomar Bitz, and Mr. Wrigley, 
A.R.A.M. ; accompanist, Mr. Thomas Jones. The evening 
altogether was a delightful one ; but many of the pieces 
were spoiled by the interruption caused by persons enter- 
ing the room while they were proceeding. 



